.subtlety and

Tanabe’s New Form Of Landscape

The Takao Tanabe exhibi-
tion of painlings at Galerie
Agnes Lefort strengthens {he

. prediclion recenily expressed
" on ithis page that the art of

landscape painting will be
reborn on our west coast.

Tanabe’s landscapes are nol

just  hinted at as Gordon
Smith’s were i his receal
exhibilion,. they are slaled

shrongly. Using the geomelric
form, he introduces, as Smith
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but rather one of ils essence:
a paring away of complica-
Lions ‘which leaves what the
painter [inds essential, but
demands [rom t{he viewer a

reassessment ol old aWlitudes.-

It is possible lo link these
‘paintings, in this way, lo the
carlict melaphysics of Law-
ren Harvis, who migraled {o
the west coasl many ycars
ago and who still lives there.

In ‘the use of symbol forms
and in lbe eliminabion of what
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did, aun escape from the
tyranny of the two dimension-
al picture space which has
been willh us much longer
than hard-cdge.

" Suggesled space is created,
natural form ‘hinled al, sym-
bols introduced to show visi-
ble as <well as invisible
elements of nature.

Sirong color in sharply cul
arabesques, designed wilh
force against
neutral grounds, is what first
meets the ‘eye — a stimulat-
ing start 10 a longer look
which proves that what seems

" 4o be non-ubjeclive painting is

not so at all, buf rather.
landscape in a new form.

We cannot find a nautlral
Inok Lo this new landscape art

is not needed, bolh painlers
can also be lied lo the avcient
landscape paiolers of Japau,
Mr. Tanabe’s herilage, whose
influence has always Dbeen
strongly [lell, both physically
and melaphysically, in this
geographical seclion.

The one rounded and nat-
ural form Tanabe represents
in symbol is the cloud and
this is repeated often, point-
ing up ils:imporiance to the
painter. The horizon line is
also important, a natural
separation’ of land and sky,
which, with the cloud symbol,
is most often expressed in
neuiral color.

The theme of the inlangi-
bies, the unshaped elements
of sunlight, air, wind, seasou-

al growth and changes, are
both given shape and express-
ed in strong pure color and as
a result force themselves to
our atlention.

In “Moving into Aulumn”
the strong sun color supports
cloud forms, wilh tbe life rays
of the growing season bollh
sinking lo earth and rising

again toward the sky.

Dull greens and blues en-
close the sun rays which bear
down upon the cloud form in
“Summer cloud trapped.”

“Hot August,”” changes ils
medium {o what seems {o be
Japanese water color by ils
strong yel transparent color:
lhe central hol summer or-

inting

ange and vellow against 1
purple and green of shado
forms is lefl against a whi
paper sky. The [cw olbers (
this 'medium, though smalle
than the acrylics, are als
excellenl exanmples.
Somelimes Lhese carelul yet
arbitrary shapes of [facefed
pure color on a landscape
ground refer in wheir ditles lo:
human phenomena allhough
no form can be seen 1o
suggest il. ‘
In “Sun Balhers,” do give
an example, we find in dhe
greys of landscape bac!/&%
ground of sky, shore and s
the symbol of sun's rays %
the air above a patlerned
patch which must represent
the bather. Although these
examples come off jusl as
well piclorially as ilhe pure
landscapes, they cannot grip
the imugination in the sam
way. > i
Our weslciu coast is ni\
urally suiled to a webirth ol
landscape painling since wo
ouve living there can escape
the wonders of the out-of-
doors. The form it takes will
be a new one, of thal we can
be sure. Whether or not what
is happening is being influ-
enced by llhe coasbal painlers
lo the south of us is not loo
important. Such a develop-
ment needs 1vools and we
caunot supply them all,




